Liturgical music of Lithuanian Karaims [Zusammenfassung] by Firkaviciutė, Karina
Karina Firkaviciuté
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The dissertation deals with the music still being used in the li-
turgical practice of the Lithuanian Karaim Community – it is
a monodical musical repertoire. The supplementary material of
the thesis consists of the Karaim musical heritage of the Cri-
mean and Egyptian traditions and of Lithuanian Karaim both
paraliturgical chants and secular songs.
The present dissertation aims to define the peculiarities of the
Lithuanian Karaim liturgical chants upon a versatile basis. It also
seeks to reveal the structure of Karaim liturgy and its peculia-
rities, to record the melodies of the liturgical and paraliturgical
chants as well as the secular songs in musical notation, to defi-
ne the essential melodic characteristics of the Karaim liturgical
chants, to analyze the functions of chants in the liturgy and to
define the specifics of relation between music and liturgy in the
Karaim tradition, to compare the liturgical chants with other
kinds of music in the Karaim culture identifying most influential
musical and non-musical criteria for them, to compare the analy-
zed material with analogous phenomena of other liturgical tradi-
tions of Islam, Judaism and to some extent – of Christianity. One
question of the dimension of Karaim culture is raised considering
what specific features determine the integrity of the prevailed
Lithuanian Karaim culture and how its relation to other kinds of
music is to be defined.
The liturgical music of the Lithuanian Karaims is an authentic
repertoire of the unique musical peculiarities. It is existing in the
same form since the very establishment of the Karaim Communi-
ty in Lithuania in the 14th century. It corresponds to the specifics
of analogous musical cultures like Christian, Judaic and Muslim.
The liturgical chants of the Lithuanian as well as of the Egyp-
tian Karaims survived due to the religious canon. The canon
conditioned some of the structural and melodic features. They
survived in two communities of different ethnic origin, of diffe-
rent national self-consciousness, cultural and historical mediums.
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The text-modelled orality is characterized by a close relation
of melody and text where the text dictates the flow and structure
of the music. The melody is a construction of the oral tradition
and not fixed on paper.
The Karaim religious service consists of three major parts:
1) the introduction (glorification, thanksgiving, penance, sup-
plication and confession) 2) the prayers devoted for a definite
liturgical occasion (2a reflects the fabula related with a certain
religious occasion, 2b the group of the silent prayers); 3) the con-
clusion (consisting of blessings, commemorations of the deceased,
excerpts from the book of Prophets). The prayers are divided into
five categories: glorification, thanksgiving, penance, supplication
and confession.
The secular songs and paraliturgical chants are characterized
by their distinctive square structure, clearly recognizable classi-
cal harmonic functions, borrowings and sometimes incorrect word
accentuation adapting to the metre and rhythm of the music.
These features have been conditioned by authorship of the texts,
non-dependence to the liturgical canon, changing customary and
social context. The secular Karaim culture experienced a signifi-
cant influence of other cultures of Lithuania (the Lithuanian and
the Slavonic).
Despite the tradition of the liturgical music, the secular music
plays a much more important role in the development of the Ka-
raim community at the reviving Lithuania since the year of 1988.
The national character of the secular songs in the Lithuanian
Karaim culture is mainly defined by the function of the patriotic
feelings uniting of the Karaim nation.
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